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FOR DAVID GAIMAN (1933-2009) 

who bought me my first Batman comics, and who, 
some years later, figured he’d probably need to pick 
me up if the whole writing thing didn’t work out. 
Thank you, Dad. 

Neil 


MURIEL KUBERT (1931-2008) 

With unrelenting encouragement, she loved the fact 
that | followed in my father’s footsteps and somehow 
got footprints of my own. This is for my mom, 
Muriel Kubert. We miss you so much. 

Andy 
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WHATEVER HAPPENED TO THE CAPED CRUSADER? 


love Batman. There are other characters | like. There 


si may be other characters | like better. And there 
~ Ware characters | invented, and | love all of them like 


shildren. But | loved, and still love Batman, unshakably, 
Aquestioningly, as one loves a parent. He was the 
He’s always been there. 


Ive loved him since the first time | heard his 
father told me there was a television show 
ica about a man who dressed as a bat and 
| was five years old, the only bats | had 
ever encountered were used to hit cricket balls, and | 
was still ridiculously interested. The TV show came to 
the UK next, and, honest, | used to worry about him. 
End of every first bat-episode, he would be in the death 
trap and | would worry for a week. If | missed the 
second part | would have to get friends who saw it 
to fill me in on how he escaped (“He had a bat bird- 
whistle in his utility belt, and got the birds to peck 
holes in the balloon, and got down safely...”). 


Batman hooked me on comics. | made my father 
buy me Smash! comics, which reprinted the US 
newspaper strips and were the gateway drug to the 
American comics | found soon enough — first in a box 
of American comics, soon enough in local newsagents. 
They were the real things: four-color dreams 
made real. 


| loved the comics more than the TV show. | read 
other comics too, and | liked other comics’ characters, 
but Batman was best. He just was. He was Batman. 


And the glorious thing about Batman was the way 
he kept pace with me as | grew up. There were the 
Neal Adams comics when | was twelve, which trans- 
muted the reassuring Batman I'd grown up with into a 
lonelier, more shadowy creature, who kept pace with 
me through my early teens. There was Frank Miller’s 
DARK KNIGHT RETURNS when | was twenty-five, 
the subject of my first big academic essay. All of it was 
Batman — all of it was glorious. 


So, over Dave McKean’s sighs, | put Batman into the 
first DC comic | ever wrote, BLACK ORCHID, as a 
shadowy figure, speaking in white on black lettering 
(something | liked so much | stole it for SANDMAN, 
causing untold heartache in the years to come for 
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BATMAN: WHATEVER HAPPENED TO THE CAPED CRUSADER? THE DELUXE EDITION (2020 EDITION) Todd Klein and DC Comics’ production department). 
| wrote a SECRET ORIGINS of Poison Ivy. | wrote 
a SECRET ORIGINS SPECIAL — a framing story 
about Gotham, and a Riddler story inside, which said 
everything | thought about the loss of one kind of 
story. | even wrote a BATMAN BLACK & WHITE 
story, with Batman and the Joker sitting around like 
off-duty Warner’s Cartoon characters, behind the 


scenes at a comic, waiting to go on and perform. | 
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put a tiny Batman cameo into THE WAKE, the last 
Sandman story, just to remind people that yes, this 
was still part of that. 


Those were stories about Batman, though: he was 
there, but only seen from the outside, his effects on 
the world more important than his story. 


There was one other Batman story, one that didn’t 
happen: | proposed a story in about 1989 called (if 
memory serves) Nights at the Circus. | was even paid 
a $900 advance for it. But for one reason or another 
(mostly because the artist who was meant to draw it 
at the time signed an exclusive contract with another 
publisher) it never happened. It would have been a 
good Batman story, | think, about three nocturnal 
visits, over the course of Bruce Wayne's life, to a very 
strange circus indeed. But it never got written. 


And then life happened, and one day | mostly wasn’t 
writing comics anymore. | didn’t have time, and, 
mostly, didn’t have the smallest inclination. It would, 
| told people who asked, take something very special 
to get me to make the time to write something for 
comics. Or even, truthfully, to write something that 
| didn’t own... 


Then the phone rang and Dan DiDio asked if | would 
like to write a Batman story. 


| asked Dan if this meant they were calling in their $900 
and wanted me to write my Nights at the Circus story. 
He said, no, what he wanted was a two-part story — 
whatever | wanted to write, he said — that would be 
the final episode of BATMAN and the last episode of 
DETECTIVE. | could really write the last one of all. 


“It would be,” he said, “kind of like ‘Whatever 
Happened to the Man of Tomorrow?” That was Alan 
Moore's two-part story that was the last issue of the 
original numbering of SUPERMAN and of ACTION 
COMICS, the story to mark the end of Superman's 
Silver Age, the Mort Weisinger-Julie Schwartz years. 
The end of an era. It was the best last Superman 
comic there could ever have been, a wonderful paean 
to a Superman who would soon be reimagined and 
reinvented, and whose comics would soon be 
renumbered, each starting at #1. 


| don’t remember thinking about it: | just said yes. 


Honestly, what would you have said? | think | told Dan 
that | didn’t have time, and didn’t think | could pull it 
off, but sure. Until the day he died, Julie Schwartz told 
the story of how Alan Moore physically grabbed him, 
and would not let him go until Julie had agreed that 
Alan could write “Whatever Happened to the Man of 


Tomorrow?" and Alan said that it didn't matter that it 
wasn't actually true, and he had simply said Yes when 
Julie asked, it was Julie's story and it was a good one. 
Probably in Dan’s version of the story, he and editor 
Michael Marts were kidnapped, and blindfolded, and 
were tied to chairs in a basement, and then | walked in 
with henchmen and said, "Now listen up, youse guys. 
The Last Batman Story. Anyone else so much as tries 
to write it, and I'll have Lefty and Knuckles teach 
everyone a lesson, see?” which is actually really nice of 
me to suggest because it means that Dan DiDio 
doesn't have to attempt an English accent. It could 
have happened like that. You never know. 


| got off the phone. 


| thought about Alan Moore's "Whatever Happened to 
the Man of Tomorrow?" This was not that, and it would 
not even try to be what Alan did: a celebration of the 
end of an era, the swan song of the greatest of 
Superman artists, something that ended with a smile 
and a wink. 


Batman stories don't end with smiles and winks. 
And Batman had survived many eras, and would, 
undoubtedly, survive many more. If | were going to tell 
the last Batman story, it would have to be something 
that would survive Batman's current death or 
disappearance, something that would still be the last 
Batman story in twenty years, or a hundred. 


Because if there's one thing that Batman is, it's a 
survivor. He'll be around long after all of us are gone. 
So what could be more appropriate than the story of 
his death? 

| was delighted and thrilled when 
editor Michael Marts told me that | 
would have Andy Kubert as my artist. 
| don’t think there's any- 
thing Andy cannot do if 
you ask him to, and | 
asked him to do some 
very strange things in 
this issue. Where other 
artists might have traced 


or swiped or copied, Andy did something much odder 
and more interesting — as he explained to me, "I 
didn't try to draw like them. | tried to draw as if the 
artists you were talking about were trying to draw like 
me.” And so we see Bob Kane and Dick Sprang and 
Carmine Infantino and Neal Adams and Dick Giordano 
and Brian Bolland and all the rest of them — so many 
amazing artists who had left their mark on Batman, so 
many wonderful artistic styles — through an Andy 
Kubert-shaped filter. (| even tried to write like other 
people, to sound like Bill Finger and Gardner Fox and 
Denny O'Neil and Steve Englehart and Bob Haney and 
Frank Miller and Alan Grant and many of the other fine 
writers who have stared at a blank sheet of paper and 
tried to think of something for the Darknight 
Detective to do, but I'm afraid mostly it just sounded 
like me.) 


| was lucky to have Andy, and Andy was lucky to have 
Scott Williams, an excellent artist in his own right, and 
an inker's inker, taking what Andy had created in 
shaded pencils and turning it into beautiful inked comic 
book art. | wrote things just to see how they drew 
them, asked the impossible because | knew they could 
give it to me. 


Alex Sinclair colored it with rapidity and aplomb, 
Jared K. Fletcher lettered the hell out of it, and | got my 
first ever Alex Ross cover. 


In my head, the story was simply called Batman: The 
End, but the first time DC Comics people talked about 
it, they described it as "Whatever Happened to the 
Caped Crusader?" and the title sort of stuck. 


Due to the strangeness of printing schedules, I'm 
writing this before the last issue has reached the 
stands. | have no idea if people will like it or hate it. 
And truly — and oddly — | don't mind. 


It's my last Batman story, after all; if Batman had to end, 
| guess that, for me anyway, it would end like this. 


And it's a small thank-you: to Batman, and to all the 
writers and artists and inkers and colorists and 
letterers and editors who gave him to us over the years. 
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BUT...7HAT WAS THE DEATH |] “tHats (MICE wae i 


OF ROBIN HOOD. NOT MINE.” ds. fi] | | ALFRED...” THE LIBERTY OF 
H| — 4 ‘ | l OBTRUDING 


Poa: \ 
| Wo, IT WAS YOUR I 
DEATH. OR AT LEAST, 
IT WAS BATMAN'S: ” 


im FLAG fi OP atl MAN (Wh nt 


GETLEMARE cE 


YOU ARE 
ALL SUSPECTS... 
BUT NONE OF YOU SEE-- 


YOU COMMITTED THE BUTLER :; 
THE CRIME... DID IT! Puy 7 OU 


\ NEVER LIVE TO | 
TELL THE 
TALE! 


YOUNG MAN, INTHE LAS" 

UNG MAN, IN THE LAST ‘I ENJOYED, NO, NOT ENJOYED, 

DAYS OF THE TRAVELING CRAVED THE GREASEPAINT, 

THEATRICAL COMPANIES. THE ALIDIENCES, THE COSTUMES, 
THE DISGUISES. THE APPLAUSE.” 


4 Ss 


WROTE TO TELL ME THAT 
E HAD BEEN DIAGNOSED 


LZ 
| 2 THEN MY FATHER 
H 


WITH CANCER, AND THAT 
IT WAS TIME FOR ME TO [iit 
RETURN TO THE FAMILY.” | 


RIA 


Vp 


ONE NIGHT...” 


“AND THEN IT WENT 
BAD, IN AN ALLEY 


ATATATATATAIATITRIRIN BAN 
} “MY FATHER WAS DEAD fy 
, 


BY THE TIME THE TRAIN 
REACHED GOTHAM CITY. i 


‘I WOULD WATCH MRS. WAYNE 


PLAYING WITH LITTLE BRUCE. 


IT SEEMED TO ME THEN THAT IF 


THERE WAS SUCH A THING AS 
PERFECT HAPPINESS, THOSE 
TWO HAD FOUND IT. 


TAKE THOSE 
PEARLS YOU'RE 
; WERRING, 


‘MASTER BRUCE WAS IN 
mm SHOCK FOR ALONG TIME. HE 


1 oe 


OW! DARN 
SPIRIT GUM/ 
I GOTTA GET 
\ OFF THE ROAD, 
| ALFIE. 


“DOCTOR WAYNE 
WAS A GOOD MAN. 
HE LOOKED AFTER MY 
FATHER IN THE FINAL 
DAYS. THERE WAS 
NOTHING MORE HE 
COULD HAVE DONE. 


‘THEY WERE MY FAMILY, 
AND I WAS HAPPY WITH THEM, 
LEARNING TO PLAY THE PART OF 
A GENTLEMAN'S GENTLEMAN. 


‘AND THEN IT WAS AS 

IF HE HAD DEDICATED 
HIMSELF TO SOMETHING-- 
TO PERFECTING HIMSELF 

PHYSICALLY. TO LEARNING...” 


Zany | 


“THE YEARS FLEW BY. I WAS f 
THERE THE FIRST TIME HE RODE La 
OUT AS A MASKED VIGILANTE. € 


AND THEN 
HE BEGAN 


ee 


NON 
iV) 


—————— 


oe, 


7 


‘BUT DOING IT MADE ‘THE BLACK MOODS 


HIM HAPPIER THAN THAT HAD STARTED 


I HAD SEEN HIM INA WHEN HIS PARENTS WERE | 


LONG, LONG TIME. KILLED RECEDED. 


“AND THEN THE SMILE BEGAN TO 
FADE. HE ST/LL WENT OUT AT NIGHT. 
SOMETIMES HE FOUND CRIMINALS 
IN THE ACT OF COMMITTING ail 
CRIMES, AND STOPPED THEM. [sMOsTLy, HE 


° Ry DID NOT. 


‘I FOUND HIM WHEN 
HE FELL, AND SEWED 
UP HIS WOUNDS.” 


AS AN ENGLISHMAN, I FIND IT 
DIFFICULT TO IDENTIFY THE PLACE 
THAT ECCENTRICITY ENDS AND 
MADNESS BEGINS. THAT MASTER 
BRUCE WAS ECCENTRIC, 

I DO NOT DENY. 


AND I ADMIT N 
THAT IT IS NOT 
NORMAL TO 
DRESS AS A 
GIANT BAT AND 
FIGHT CRIME. 


‘HE WAS MOVING AWAY 
FROM ME, AWAY FROM THE |F 

WORLD, AND THE BLACK 
MOOD WAS TAKING OVER. 


‘DID I DO RIGHTP 
I BELIEVED SO 
AT THE TIME.” 


‘AN OLD FRIEND OF MINE 
1} FROM THE THEATRICAL 
TROUPE WAS PASSING 
THROUGH TOWN.” 


I CAN'T 
iY ACT ANYMORE, 
a ALFIE. I JUST GET 
TOO DEEP INTO 
THE PART. 


\\ Ml] KIND OF 
\\3 HEN 
MARSHA LEFT 


I NEED SOME- 
= THING TO INTRIGUE =| 
m MASTER BRUCE. SOMETHING 
S _CRIME-RELATED.IWAS [= 
THINKING ABOUT RIDDLES. 
WOULD YOU DELIVER 
THEMP 


ME, I SWITCHED TO 
COMEDY. MIGHT- 
CLUB COMEDY. BUT 
YOU CAN'T MAKE A 


LIVING AS A 
COMIC... 


‘A PLANE RISES TO 
TURN. A RIVER RUNS . 
BETWEEN. WHAT AM IP’ 
‘A BANK!” YERH..I J 
CAN DO THAT/ 


YOU WANT ME TO 

PLAY A MASTER 

CRIMINAL? ONE 
THAT TELLS 
RIDDLES? 


WORK ON THE fj 
MATERIAL. 


2 
FDO 
VESSEL 


‘AND WHEN THE BLACK 
MOOD CAME UPON HIM, 
I WOULD CALL IN 
FRIENDS, AND IT WOULD 
HELP, FOR A WHILE. 


‘THE RIDDLES WERE 
My \DEA. THE 


COSTUME WAS A/S. Pre sep 


MASTER”’--WILL 
CHALLENGE THIS 
BAT-MAN TO A DUEL 

OF WITS. I’LL LEAVE 
CLUES EVERY- 
WHERE. IT’S A 
COMPULSION. 


| 


“RIDDLER", I “I 
A THINK. IT’S MORE J] 
MEMORABLE. /* 


TI IO TTL OTOL, 
LEIS iS 
gs ; 


‘IT HELPED. 
IT DID NOT HELP 
ENOUGH.” 


A MORIARTY TO HIS HOLMES. 


a ———— Q | 
[] “WHAT MASTER BRUCE NEEDED -— ‘AND SO, REGRETFULLY, (il 
WAS A MOBY DICK FOR HIS AHAB, | I DID WHAT NEEDED 
a Lage TO BE DONE. 


q Sy 
et a, 
\\ S y 
} \\ ae 
, 
, 


‘WHITE GREASEPRINT. We ; Ae ‘RED LIPSTICK. fF Aj 


A)! A 


‘AND IT DID NOTHING, 
UNTIL I SMILED...” 


H),, 


\ S35 


| a | 
“THOSE WERE THE 
\ GLORY DAYS. 


~~ N “MASTER BRUCE CAME 
= OUT OF HIS SHELL. 
~, \ q 1 ] | 


AND AWAKE AND ALIVE. 
SS L.A! & 2 eee 


YOU DON’T HAVE TO 
LIE ANYMORE. OZZIE 
CHESTERFIELD, YOUR 
‘PENGUIN’. HE TOLD ME 
ABOUT THE GAME. 


I KNOW ABOUT 
THE THEATRICAL TROUPE. 
I KNOW...I KNOW 
TOO MUCH... 


Y” YOU WERE 
ALWAYS THE 


BECAUSE 
YOU NEEDED 
IT, SIR. 


f YOURE ° 
SAYING IT’S 
ALL BEEN A LIEP 


EVERYTHING 
I'VE DONEP 
ALL A LIEP 


[7 


STs. 
SSS 


WO 


~ 


ARRAS 


OS 


NOT AT \ 
ALL, SIR. IF YOU 


W BELIEVED THAT YOU 
WERE FIGHTING EVIL, 
‘ THEN YOU WERE = 
eee” A nahlliaed 
VIL. 


I DON'T... - 
BATMAN... ‘ 
ALL OF IT... ITS Rae 
JUST BEEN A 
HUGE JOKE, 
HASN'T ITP 


I WOULD NOT 
HAVE PUT IT LIKE 
THAT, SIR. BUT 
PERHAPS IT MIGHT 
BE BEST TO LET 
IT END, NOW. 


EVEN IF 
THERE NEVER 
WAS A BATMAN, 
I'M STILL 
BATMAN. 


EVEN IF ~~ 
ALL THE EVIL I 
FOUGHT WAS 


IS MUCH WORSE THAN 
THIS ONE, AND IT'S 


) ~ 
MASTER 
BRUCEP : 
WHERE 


ARE YOU . 
GOINGP | 
BUT I 
Toe oe TELL 


T'S ON, © 
pet BE. 
BATMAN IS 


(7 WHAT'S THE 
PROBLEM, 
OFFICERS? 


HE'S 
CHI 


THERE 
ISN’T ANY 
RIDDLER. JUST 
A NIGHTCLUB 
cau 
THE RIDDLER! . 
GOT HOSTAGES-- HE USED TO BE 
LDREN. HE’S BEEN AN ACTOR. 


CALLING FOR YOU, 


I KNOW 
ABOUT THE 
GAME, EDDIE. 
IT’S OVER. YOU 
CAN STOP 
NOw. 


BATMAN. 


ie 


mony 


I'M NOT 
EDDIE I’M THE 
NASH. RIDDLER! 


EDDIE 
NASH WENT 
AWAY. 


I’M THE 
GODDAMN 
RIDDLER! 

I’M NOT 

CRAZY! 


WHAT DRESSES 
IN GREEN, HAS 
A BIG BLACK 


“THAT'S 
ii “DO YOU KNOW HOW 


EDDIE NASH TO I BROUGHT... 
(BBS seize. eels 
| \ Not sARKHAM*, Ap TERE: : 


‘ALFRED COULDN'T HAVE 
BEEN THE JOKER. I MEAN, 
I CAN SEE THE JOKER. 

SITTING THERE. I CAN, 


‘I DON’T THINK 
DEATH IS A 
PERSON, BRUCE.” 


‘THEN TELL ME WHO 
YOU ARE. TELL ME 
WHAT’S GOING ON.” 


DETECTIVE, BR 


7; 


‘WHY DON’T YOU 
FIGURE IT OUT?” 


—- —_—_—.e 
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WHATEVER HAPPENED TO 
THE CAPED CRUSADER? 
Part 2 of 2 


WE 


“I AM ATTENDING... f 


Pw NI ~ 
i) 


a ee we = rg é 
VS, got 17 ’ — 


hi = 


4 “AND THEY ARE TELLING EACH OTHER 
My STORIES ABOLIT ME. POISON IVY. 
COMMISSIONER GORDON. KIRK. 
LANGSTROM. EACH OF THEM TELLS 
THE STORY OF A DIFFERENT LIFE, 
A DIFFERENT DEATH. 
a 


Vi\' ig = 
i & : : _Al ’ , A = 
‘IT’S LIKE A DREAM, |) S 4, _& 
BUT IT’S NOT A DREAM. | « S - 
I DON’T KNOW WHAT . a 


ei ba <7 | = : ie \W/ | = =~: OEY 


Hi “AND I'M NOT ALONE. ; op “THERE'S SOMEONE HERE W/TH 
x 7 m ME. A WOMAN, I CAN'T SEE HER. 
\ 1] s ! Pai ae ) ‘ ! WW = 7 5 


fy IT’S AS IF SHE'S STANDING 
JUST BESIDE ME, OR ALL 
ND 


i 


I 
Th 


i fk WALES) a 


|e oe om} = NW . 

ANU RTRs TMNT ; \ 

ki 7 y li, i j NG f 

‘ N al 4 x a ae: ~~ rf | 

\\ VAROVZ j SS WA SI'MNOTCERTAIN | 
f y THAT I BELIEVE HER.” | 


I SAID, THERE'S 
NOTHIN’ YOU CAN 
DO--NOTHIN’ 
ANYONE CAN DO. 


YOUR HAND 
OFF THE LEVER, u 
THE BOMB DON’T, IT 
BLOWS RIGHT BLOWS INA |= 
Now. MINUTE, TAKIN’ [ie 
HALF OF 
GOTHAM 
WITH IT. 


THERE’S 
ALWAYS 
SOMETHING 
YOU CAN 
DO. 


‘AN’ HE HELD THE BOMB 
TIGHT AS A MAN HOLDIN’ A 
CHILD, NEVER LETTIN’ GO OF 
THAT LEVER, AND HE DIVED 
INTO GOTHAM HARBOR...” 


i 


LIKE HE SAID 
THERE'S ALWAYS J, 


*YOU CAN'T JUST 
KEEP ON FIGHTING.” AT ME WITH THOSE 
I TOLD HIM THAT. VORPAL WHITE 
I SAID “LOOK. 
WE'VE DONE IT. 
WE'VE WON. NOT OVER. IT’S 
YOU'RE DEAD.” NEVER OVER.” 


AY re. YOU'VE GOT ENOUGH 
yO ’ JOKER VENOM IN YOU TO 
AND I . <a FINISH OFF A REGIMENT 
SCREAMED-- agai ‘es OF ELEPHANTS. WHY DON’T 
“x 4 P YOU SMILEP WHY 
DON'T YOU DIEP 


TOO LONG, HE 
WENT DOWN.” 


Laie 


WAS RIGHT. 


FUNNY. BUT IT 
SHOULD HAVE 
BEEN... 


Lfi Rig ay. . aa ae aa z z . 
BSE ed Oe a 
<< yi 


I GUESS THAT'S s 
BUT EVERYTHING 
WHAT HEROES DO, AND Vad ma | He ELSE. HE WAS 


E. HE WAS... 
WHEN T WAS SMALL. f \ EVERYTHING ELSE... [7 
= Ye] 


j Ud 4 y y cu a " 
Ae, SG . (> i Lo} AND He pip THE Yd 


4 AND FINALLY, HE 
DIED FOR US. 


SO I LEARNED TO 
WA, DO THE IMPOSSIBLE 
"Vl. S WELL. 

i / 


US 


iy 


aT, 


v— 


Mas eee 


HE DIED... 
SSSAVING 
THE CITY... 


“AND THEN THE FLOODWATER 
HIT LIKE A BATTERING RAM 


——, ; 


? HTB ee 
fy “I MADE IT OLT OF WX 
Wa THERE, CARRYING \\\S 
THE BABY, ” 4 


ate 
Uva, 


AND PEOPLE 
SAID TO ME, 
‘HOW DID 
YOU KEEP 
GOINGP’” 


NO, THAT'S NOT TRUE... \ 
HE SSSAVED THE CITY, 
YES...BLUT HE DIED 


y °weLL? Have you 
FIGURED IT OUT?” 


hs oe 7 4 - Kae 
ey eo 


AND THAT WAS THAT FIRST WE 
WHEN I KNEW WE WOULD DISGRACE 
WOULD HAVE 
TO KILL HIM. 
“aa UTTER DESPAIR, 
WE WOULD 
STRIKE. 


I SAID, —" 
‘JOIN ME. YOU 
COULD BE 
IMMORTAL.” 


WE FRAMED HIM FOR MURDER. 
FOR MULTIPLE MURDERS. 
WE TURNED HIS CITY AGAINST 
HIM. WE WAITED FOR HIM 
TO DESPAIR. 


IT DIDN'T HAPPEN. 

HE KEPT GOING, WITH 
EVERY HAND AGAINST HIM. 
HE DEDUCED THAT IT WAS 

I WHO HAD DONE IT. AND 
HE CAME AFTER ME. 


I HAD 
OFFERED HIM 
THE LAZARUS 

PIT, AND HE 
WALKED 
\ AWAY. 


THE /RONY, 
WHEN HE DIED 


FROM A SCORPION 
STING IN THE NIGHT 


IN THE DESERT, 
WAS NOT LOST ON 
THE LEAGUE OF 

ASSASSINS. 4 


‘BUT I’M 
GETTING 
THERE.” 


I TOLD HIM 
‘OUR JOB IS TO 
INSPIRE THEM. TO BE 
BETTER THAN THEY ARE 
SO THAT THEY CAN 
BE BETTER THAN 
THEY ARE.” 


NO, CLARK. 
I'M WHAT 
STANDS 
BETWEEN 
THE WORST 
OF THEM 
AND THE 


A, THEY'LL KILL 


THEY’VE MADE 


A TREATY. : 
ALL OF THEM. Se 


IF I TAKE . HE SAID, 

YOU BACK ‘AND WHILE THEY'RE 
TO GOTHAM, TRYING TO KILL ME, 
THEY AREN'T KILLING 

INNOCENTS. NOW 

TAKE ME HOME.” 


STOP UNTIL 
YOU'RE 


——E 
‘AND LOOK 
AT YOU. YOU'RE 
FRIGHTENING THEM. 
YOU'RE AS BAD AS 
THE WORST OF 
THEM.” 


| A) | 
“THAT DOOR. : 
WAS THAT THERE Wf | 
BEFORE” |} | 
.: TY a S) 
“DOES IT 
MATTER?” 


ie 
‘I THINK SO.” 


THAT 
WAS THE 
LAST TIME 
I SAW 
HIM. 


; “SO I GO ‘IT'S STRANGE. 
THROUGH. I KNOW THAT 
I’M BATMAN. 


Li) 
i 


“BUT I DON'T ‘I DON’T REMEMBER 


I'VE FIGURED IT OUT. WHICH BATMAN I : ONES THEY'VE TALKED 


“IT FEELS...RIGHT. ies “AND YES, I THINK REMEMBER QUITE IF I’M ONE OF THE 
| : 
\ vi MT i AM ANY LONGER. ABOUT OR NOT. 


THIS IS 
WHAT A BRAIN 
DOES WHEN 
YOU'RE DYING. 
ISN'T ITP 


IT’S CLASSIC. 
MEETS ALL THE 
CRITERIA. 


: I FEEL 
IT’S WHAT : 
THEE ie AN aes aad 


MY LIFE IS 
: INREPLAY OVER ‘im 
A NEAR : AND OVER. EVEN [Ree 
DEARTH THOUGH IT’S NEVER Jim 
EXPERIENCE. QUITE MY IPE. : 
IS IT? 


BUT I’M 
CLOSE TO 
IT, AREN'T 
i? 


YES, BRUCE. 
I’M AFRAID SO. 
YOURE VERY 
CLOSE. 


ANOTHER 
THING THAT 
HAPPENS IN A NEAR 
DEATH EXPERIENCE. 
YOU MEET RELATIVES 
OR FRIENDS. ONES 
WHO DIED BEFORE 
YOU DID. 


DON’T I...? 


1 MOTHER. 


IS THERE ANY 
DIFFERENCE, AT 
THIS POINT? 


I GUESS NOT. 
IT’S TOO 
SUBJECTIVE. 


EXACTLY. SO 
WHAT HAVE YOU 
LEARNED FROM 
YOUR FUNERAL, 

BRUCEP 


YES, BRUCE. 
LEARNED. NOT 
MANY PEOPLE 
GET TO ATTEND 
THEIR OWN 
FUNERALS. 


7 YOU MUST 
HAVE LEARNED 
SOMETHING. : 


[Sov : Za 


= 


sO 
ARE YOU OR JUST 
REALP SOMETHING 
ELSE THAT'S 
HAPPENING IN MY 
HEAD, BEFORE 
THE ENDP 


‘IVE LEARNED... THAT 

IT DOESN'T MATTER 

WHAT THE STORY IS, 
SOME THINGS 
NEVER CHANGE. 


“BECAUSE EVEN 
WHEN THEY AREN'T 


TALKING ABOUT 
ME, THEY ARE. 


= 


Te 


> 


‘I KEEP THIS Fe 
CITY SAFE _— 


SEVEN IF IT’S 
SAFER BY JUST 
ONE PERSON... 


‘AND I DO NOT fg 


# “GIVE IN 


“SOMETIMES TI 
FALL IN BATTLE. 


“SOMETIMES I DIE HUGELY, 
BRAVELY, SAVING THE CITY 


FROM SOMETHING THAT 
WOULD DESTROY IT. 


“SOMETIMES IT’S A SMALL, 
IRONIC, UNNOTICED DEATH-- 


FROM A FIRE, OR TACKLING A 
FRIGHTENED PICKPOCKET.” 


‘EVERYTHING 
CHANGES. NOTHING 


STAYS THE SAME. ‘EVERY FRIEND BETRAYS ME, 


SOONER OR LATER, AND EVERY 
ENEMY BECOMES A LOVER OR 
A FRIEND, BUT THAT’S THE ONE 
THING THAT DOESN'T CHANGE: 


mT big 
co 
wu S| 


‘I’M THE BATMAN. 
I PROTECT THE CITY. 
I RESCUE PEOPLE. 
I INVESTIGATE CRIMES. 


‘I MEAN, 
I REALLY 


‘THE END OF THE STORY OF 
BATMAN IS, HE’S DEAD. BECAUSE 
IN THE END, THE BATMAN DIES. 
WHAT ELSE AM I GOING TO DOP 
RETIRE AND PLAY GOLFP 
IT DOESN'T WORK THAT WAY. 

IT CANT. I FIGHT UNTIL I DRO 
AND ONE DAY, I WILL DROP. 


*MON, 
CHAIMP. WE'RE 


GOING TO MISS 
THE MOVIE IF WE 
DON’T HURRY. 


‘IT STARTS IN 
ha AN ALLEY, WITH 
JOE CHILL.” 


VY” GOODBYE, 
STARS IN 
THE BIG 

= NIGHT SKY. 


y_I’LL TAKE THAT 
PEARL NECKLACE 
YOU'RE WERRIN’, 


MORE VIOLENT 
THAN I WAS 
EXPECTING... 


WELL, I LOVED IT. } 
GOOD OLD-FASHIONED Te 
HEROICS NEVER GO 
OUT OF STYLE-- 


GET AWAY 
FROM HER... 


‘JUST THIS ONCE. 
TURN ARROUND, 
LETInGoy 


IT’S NOTA 
BATTLE. IT’S A 
WAR. AND IT j ; 
NEVER ENDS. ce OKAY. THIS IS 
| meme MY NEAR DEATH 
EXPERIENCE. 
IT ALWAYS 


ENDS, BRLCE. x “We AM I 
IT’S ENDING \ Suey GOING TO COME 
NOW. | Need AROUND? WAKE UP 
i ts ON A RIVERBANK, 
; > Meme OR IN A HOSPITAL 

BED? 


I DON'T 
BELIEVE SO, MY 
A DARLING. NOT 
THIS TIME. 


I DON’T...ACTUALLY...BEL/IEVE IN 
AN AFTERLIFE. YOU KNOW THAT? 
I DON'T BELIEVE THERE’S A PLACE 
YOU GO IF YOU'RE GOOD, WHEN #& 
YOU'RE DONE. I'VE TRIED TO 
BELIEVE, BUT I CANT. 


THIS IS JUST & 
ME, ALONE IN MY or 
BRAIN, /SN‘T IT, MOM? }a 
fm I MEAN, YOU'RE NOT 
: REALLY HERE. 


fey =6’M HERE, 
m™ BRUCE. I’M 
4 ALWAYS & 
HERE. 


~< XX 


woe 
oem 
SSX 
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IT’S JUST 
LIKE THAT. YOU 
REMEMBER 
IT’S TIME FOR i 
YOUTO SAY & 
GOODNIGHT: 


IANT PENNY 
Lh 
\\ 


WS 


GOODNIGHT, 


i 
WAY 
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GOODNIGHT, 
BATCAVE. 
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OODNIGHT, 
ATMOBILE. 
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GOODNIGHT, 
JIM GORDON. 


GOODNIGHT, 
BAT-SIGNAL. 


GOODBYE, 
STARS IN THE BIG 
NIGHT SKY. 
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THE GAPEDIGRUSADERS By Andy Kubert 
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Featured here are 
EXCLUSIVE sketches 
by BATMAN artist 
ANDY KUBERT. 


"Bee KANE BATMAN 1939 


While developing “Whatever Happened to the 
Caped Crusader?” writer NEIL GAIMAN and 
artist ANDY KUBERT discussed showcasing 
different versions of Batman that would act as 
tributes to the artists who helped shape the 
Dark Knight, such as Bob Kane, Dick Sprang, 
Jim Aparo, Neal Adams and others. 


R \ 
"DICE SPRANG BATMAN 


iO § 


N saadow Craw \ltrde gg. 29 


Ee here is Andy's Kubert's initial rough layout for an interior page... 
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ORAMAN 


..and the completed, fully rendered pencilled version. 
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The “tribute” approach extended to 
Batman’s large cast of characters, 


including this version of Jack Burnley's 
PENGUIN. 


Here's an early concept sketch 
for Selina Kyle, a.k.a. CATWOMAN. 


Writer NEIL GAIMAN asked 
Andy to design the JOKER 


__ based on the version of the 
| foe | character by legendary artist 
2 Jerry Robinson. 


ota Tana Cotman (142 


Here’sasketch - 
that Andy did of 
BAT-MITE, who 
never made it into 
the actual story! 


Shown here is the rough sketch that Andy did for one of the final double- 
f the story... 


page spreads o 


..and the completed, fully rendered pencilled version. 
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Andy uses a three-step approach to his 
pages... 


First, he works out “rough pencils”... 


...then he refines the page to what he calls 
a “linear breakdown”... 


Wey NL 


\) 

| 
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Yas 


..and then finally he completes the 
page with “finished pencils”. 


And finally, the before and after 
versions , featuring young Bruce 
Wayne with his parents and an 
aging Joe Chill. 
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A BLACK AND WHITE WORLD 


GOOD 
MORNING, MISS 
CATHCART. 


MORNING, 
BATMAN. HERE'S 
YOUR CALL SHEETS 
FOR TODAY. 


FOR BEING SO 
UNDERSTANDING, 
BIG GUY. 


COPIES OF 
NEWSWEEK, 
JANICE? 
TIME, \'M AFRAID, 
BATMAN. COMPANY 
POLICY. 


HEY, "RONALD REAGAN 
j WASN'T ALLOWED INTO 
THEY SAY HOW * THIS WHITE HOUSE." TEN 
LONG THE WAIT LETTERS. ENDS IN 
\. WAS GOING TO 4» 


& 


HEY, BATMAN. 
LISTEN, THE COMMIS- 
SIONER GORDON SCENE IS 
RUNNING OVER. YOU WANT 
TO HANG OUT IN THE 
GREEN ROOM? 


ANY 
WORD ON 
WHEN WE'LL ') 
BE CALLED? y 


NY couitinn We 


GORDON SCENE'S aN > 
“iy 


RUNNING % 


THINKING OF 
Yd BECOMING A 
BIAS\ comics CHAR- 
AY ACTER, SHE JUST 


WHAT KIND OF A JOB IS THAT? SHE ,, 
WANTED TO KNOW. 


SHE WAS GOING ON ABOUT THE IMMORALITY 
IN THE PROFESSION, AND THE FICKLENESS OF 
PUBLIC TASTE, AND WHAT IF IT BOMBED, 
AND...WELL, THE USUAL. 


IF | SAID TO HER, MOM, THIS 
SHE'D ‘IS MY DREAM, Y'KNOW? 
¥ ONLY KNOWN. 

IF SHE'D UNDER- 


STOOD THAT 


ty 
WA THE WORST PART 
OF THE WHOLE 


YEAH. 
WAITING 
AROUND. 


YOU 
WANT 
QUICK RUN- 
THROUGH ? 


BLAH BLAH BLAH... 

"CALL THAT THE TRIAL OF THE 
CENTURY? TWO PEOPLE DEAD? | 
KILL TWO PEOPLE BEFORE | HAVE 

MY BREAKFAST CEREAL-— AND 

THAT'S ON A BAD DAY.” 


IS THAT A 
JOKE? |'M THE JOKER, FOR 
CHRISSAKES. ROSEANNE'S 
FUNNIER THAN ME. 


THEN YOU 
COME IN THROUGH THE 


"THE REPORTS 


WINDAY. = OF MY DEATH," LEFT 
_ we HOOK, "HAVE BEEN GREATLY) . 
: 4A . EXAGGERATED," YY 
. po RIGHT HOOK. 
BATMAN? is . 
BUT | KILLED WHAT KIND 


YOU! YOU'RE 
BURIED UNDER A 
THOUSAND TONS OF ok 


CONCRETE-- THE [ff S 

FOUNDATIONS OF Ue NN 
AWA Y, 

oe 


“Z 


OF LINE IS THAT? !T WAS 

HOKEY WHEN MARK TWAIN 

USED IT. JEEZ. OKAY: 
“OOF.” 


BN ode 


ONE SIMPLE THING, 
JOKER. TODAY |S 
MEMORIAL DAY. THOSE 

FOUNDATIONS WON'T BE 


WHO'S COMPLAINING? 
\'M NOT COMPLAINING. IT'S 
STEADY WORK. YOU LOOK AT 
MISTER FREEZE. HE'D KILL 
FOR AN OCCASIONAL ‘OOF’. 
THE GUY'S ON WELFARE. 
HIS FAMILY ARE ON 


"SO IT LOOKS 
LIKE THE JOKE'S ON 


THAT LOOKS 
SIMPLE 
ENOUGH. 


IT OUGHT 
TO BE. WE'VE DONE IT 
A THOUSAND TIMES 
BY NOW. 


TELL 
ME ABOUT 
: iis 


WE HAD 
HIM UP TO THE 
HOUSE LAST 
WEEK. 


GREAT. 
JUST GREAT. 
YOURS? 


BATMAN? 
JOKER? WE'RE 


BOSS, 
YOU'RE GOING 
TO HAVE TO GET 

OVER THE JERRY 
LEWIS THING 
ONE DAY. 


HE'S RIGHT, YOU KNOW. | AM. 
THEN-- THE WHOLE WORLD 


AND 
EVERY 
ASPIRING 
COMEDIAN, EVERY 
PRO AND EVERY 
AMATEUR WILL 
BE UNDER MY 
CONTROL. | WILL 
HAVE A COMEDY 
MONOPOLY, WHERE 
THE ONLY JOKES 
YOU'LL EVER 
HEAR WILL 


S 


VF 


Rs 


Yy 


Ties 
YOU GONNA LET THEM 


DO ANY OJ STUFF, 
BOSS? 


CALL THAT 
THE TRIAL OF THE 
CENTURY? TWO PEOPLE DEAD? 


| KILL TWO PEOPLE BEFORE | HAVE | 


MY BREAKFAST CEREAL-- AND 
m. THAT'S ON A BAD DAY. _- 


KLUBS. FIRST 
GOTHAM, THEN 
AMERICA, THEN 


——— 
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BATMAN? BUT | : 
KILLED YOU! YOU'RE BURIED N 
UNDER A THOUSAND TONS OF 

CONCRETE-- THE FOUNDATIONS 

OF THE NEW GOTHAM 
KOMEDY KLUB! 


YOU FORGOT ONE 


GOO ; “WHE SIMPLE THING, JOKER. 
REPORTS OF MY )@ . \ BEEN GREATLY Ml TODAY IS MEMORIAL DAY. 


DEATH-- : ry . EXAGGERATED. y THOSE FOUNDATIONS 
WON'T BE LAID UNTIL 
TOMORROW. 


LOOKS LIKE 
THE JOKE'S ON 


YOu 
HEADING DOWN TO 


THE COMMISSARY ? 


WE'LL BE 
BREAKING FOR LUNCH 
NOW. AFTER LUNCH IT'LL 
BE THE WRAP-UP SCENE IN 
COMMISSIONER GORDON'S 
OFFICE. THAT'S PAGES 


Z1 AND 22. 


THAT'S ANOTHER THING 1'D SO THAT'S WHY THEY GET SMOKED 
NEVER 8E ABLE TO EXPLAIN TO . SALMON AND WE GET TUNA FISH?, 
f= MY MOTHER. I'M A STAR-- 

h = SO HOW COME ALL THE —— xt 

EXTRAS ALWAYS GET TO y 

4 ~ HEY, THAT SPLASH 
mh RAID Blas COMMISSARY PANEL WHERE YOU CAME a: 
FIRST? THEY RE LIKE N THROUGH THE WINDOW, | NEVER 

> LOCUSTS. Peg . THAT WAS JUST THE GET PANELS LIKE 

‘Cs: ne COOLEST. THAT. 
THEY : 

JUST GET OFF 
WORK BEFORE 


0 


TT 6A 


7 


| ha 
OE 
Rowe 


tn eh bk et 


S0? YOU 
GET TO MAKE 
SPEECHES. 


GET TO MAKE 
SPEECHES. 


wy 
me 


WELL, 
YOU'RE THE 
STRONG SILENT 
TYPE, |'M THE CRAZED 
SPEECH MAKING 
> TYPE. 
LXE 
o. 


PAVANE 


ZLCAN SLE ER ON THE (PONTO, 
STROKING A CILy-OF -THE- VALLEY, 
SIARING OUT AT THE HILL . SHES 
ARWS OW THE SCREEN: AT MGAT 
(7 SWITCHES TO IWFRA REO. 


IVE GOT 10 THK TO HER. TAKE THE 
FEL FUE, THE CIA FUE, GOTHAM 
POLICE FILE, PRISON SERVICES 
PLE, PRESS CUTTINGS FILE... 


DO THEY URSET 
YOU? 


WHAT? GY. N-NOOO., I 
CAN UNDERSTAND THAT THEY 
DON’T GET TO SEE MANY MGV 
IN AERE. IT DOESN'T BOTHER 
ME IM A PROFESSIONAL 


DOWN ECHOING, DISINFECTED CORRI- 
QOKS. PAST A GROUP OF FRIGONERS 
RETURNING FROM 

THE FARM. 


RETURN TO THE FILES. [TS BEEN 


Nr spac STRAIGHT HEAD, 
SWALLOW, PRETEND NOT 
TO NOTICE 


WHY? BECAUSE IF ~ 
THOSE GIRLS UPSET 
YOU, THEN POISON Ivy 
MMM, AYGOV IVY... 


T WILL REMAIN OUTSIDE 
THIS (S PRISON WHILE YOU TALK , AND THE 
INSPECTOR SIGART, aie WiLL REMAIN POH. 
ISLEY. HE WISHES TO OU GOT 

TALK To you. 


A LOVELY NAME. 
1S YOUR FAMILY 
Sg SCOTHGH, INBPECTOR? 


SANG ME See 


OY BOD. THE ROOM SMELLS 

OF FLOWERS AND IN J, DAYS? WELL, YA CAN 

DROWNING IN HER SINE. rt DO FOR YOU? 
LENO ME STRENGTH. 


MiS$ ISLEY, 
IM HERE AS 
PART OF A 
PILOT 
PROJECT TO 
INSPECT 
CERTAIN PRISONERS, 
EXAMINE THEIR FILES , AND 
him | BLUSHING, ALUSTERED, ACTING A MAKE RECOMMEDATIONS TO 
PAROLE BOARRS AND GOVERNORS 
ABOUT ANY MISCARRIAGES OF 
OUSTICE I MAY DISCOVER. 


pia AND YOU WANT TO SEE ME 7 EVERYTHING , MS. ISLEY. WHO you 
LIES, OF COURSE, NOTA WORD WHY THATS WOWOERFLIL’ ARE, WHY You £2 WHAT You 7. 
ABOUT BELLE REVE, BUT /T WHAT DO YOU WANT WHAT THIS WHOLE RAISON LVY 
SOUNDS LIKELY, ANO IVE HAD 


Ft ee : Bia 1S ALL ait 
WORSE COVER STORIES . wer A &\\ 


\\ 


\ 


“a UH-NO, i 4 
| 7 UH, MAYBE my ALIKE A TWELVE-YEAR-OLD TAKE 
GRANDFATHER. REFUGE IV NY SET SPEECH 


THAT SMILE AGAIN. SWEET 
JESUS , THAT SIME \ 


el 


SURELY YOU 
HAVE ALL THAT 
ALREADY... 


NO. SURE , I'VE GOT 

FULES. LOTS OF LYFERENT 
FILES . BUT THEY CAN'T EVEN 
AGREE ON YOUR WAWME/ PAMELA 
ISLEY; LILLIAN ROSE. 


SIR?--CALL FOR YOU. 
YOU CAN TAKE IT IN THE 
WARDENS OFFICE. 


TS EAC A 


1 ioe 
af 
RE LO0K, 
L'LL , UH , SEE YOU 
TOMORROW, MS ISLEY. 


SHE'S GOT you 

LIKE A PYUEPY. 

READY TO ROLL 

OVER AND WAG ummm 
YOUR TAIL - 


NOW, UH... DUST 
4A UNG TE 
YOUNG £407¥-- 


(TS PAMELA LILLIAN ISLEY. 
THATS THE NAME ON My 
BIRTH CERTIFICATE . 


Aw “\\ 
\ Fe YY 


BULA. PAULA GOLDBLUM. 

4 GET OFF AT NINE YOU'RE 

CUTE WHEN YOU GET 
EMBIRRAIGSEL 


WELL, 
PAULA... WHAT DID 
YOU JUST S4Y? 


GOOD. THATS A START 
NOW, HOW ABOUT THE 

REST OF IT? 
Am 4 REALLY want 
70 KNOW? 


Z WONCER IF SHE KNOWS 
WE'RE WATCHING HER - 


SHES 27 ACCORDING TO HER 

PRISON RECORD, 34 ACCORDING 

TO HER PBT PILE. WHO ARE 
YOU, IVY? 


2 = 


DRINKING Lousy COprEE wrTH WY 
PAULA AT AN ALL-MITE DINER. 1,3 


we 
Os 


\\ 


ZL TELL HER A PEW LIES ABOUT NY 
JOB, MY CHILDHOOD IN NEBRASKA, 
THE PRISON SYSTEM. DONTSAY A 
WORD ABOUT LOCATING SUPER - 
CROOKS FOR SUICIDE (MISSIONS. 


MMIG-TER SIU/-ART 
SHOULON’T WE TALK 


MIUUIEY. SHE'S BEEN 
(N AND OUT A COUPLE 
OF TIMES SINCE I'VE BEEN 
HERE. BUSTED OUT IN THE 
BIG BUST LAST YEAR . 
PICKED UP By THE 
BATMAN, RETURN 
OIFT-WRALFED. 


WHAT /@ THERE 72 “THINK 7 

SHES AN EVIL , SCHEMING, CON- 

NIVING TOTALLY SELF-CENTERED 

LITTLE 7AAVIE WITH ALL THE 

PERSONAL WARMTH OF A 
BLACK MAMBA. 


I THINK SHES THE KIND OF 

PERSON IT'D BE DANGEROUS 

TO HAVE ASA FKENL, 
BECA HE‘ 


LIKE THEY ME 
Lah) al : a THINGS UP FOR THE KEST 
ENEMY OF US, AND YOU CAN 
NEVER GET RID OF 
THEM . 


BECAUSE 
SHE'D KILL 
you. 


OOS. PAST 
My CURFEW. 
G’NIGHT. 


BACK TO YOUR 
QUARTERS 7 


FELLO. IVY. I WATCH YOU COW MORNING 
NFRARED UNL I CAN'T SEE INSPECTOR STUART. 
ANY THIVG ANYMORE . 


WELL , 
THE EARLY BIRD 
A CATCHES THE WORM, G 


IWASA REALLY 

LY hte KID. 

BUCK TEETH. LIME yy 
STUHO HHIR . 4 


\ 
W Al L\ 


TZ OSCOVERED BONS 
WHEN I WAS FIVE. THEY 
LISCOVERED ME WHEN 
2 WAS FIFTEEN. (7 WAS 

4 LONG TEN YEAKS-. 


I AWAYS MENTED 
70 BE A BOTAMST. 
PLOWERS, PLING... 


YA = Op. | 


BUT THAT. 
MWIEEIMIRY. ANO THE ! 
ALOWERS WERE REAL. } 


Y, \\ 3S agen nay 
Wf ye &\ ¥ aN S94 tn 
A my) , Wp 


RICH FAMILY. NOT 
SUPER ‘RICH, BUT, 
YOU KNOW... 
\e 4444, 


22-3 “a 


Sj ~a8 Dae. 
ee 


Pr 


WELL, WOT ALWHIG, NOT 
REALLY BSCWENMES IT 
WANTED 710 BE A ROCK 
ANO ROLL STAR, AND 
SCGNVETMES T WANTED 
7 CEA NWE SIAR 
ORA MOE. .-- 


VA 
NAG 
Le ie 


LILA, 


INSPECTOR $7 d~ ART LISTEN: 

IE NOBODYS GOING TO BRING 

YOU ROSES, YOUVE GOT 70 
GROW YOUR OWN. 


(or. er 


LOWERS WERE WHAT 
Fie INSTEAC CFA Vid 
HAPPY CHULOHOOP. 


I WENT TO COLLEGE. RIGHT. THIS 1S THE FRENCHMAN, 
STUDIED UNDER A MAN LEGRAND. THAT'S AGRE IN THE BUT FOR SOME REASON yO 
WHO KNEW MORE ABOUT FET PILE. HE PERSUADED YOU TO BECAME /M/NUNVE TO POIBONS 
PLANTS THAN ANY AGMAV STEAL SOME EGYPTIAN AEKGS FOR / INSTEAD OF -- K4AT'S 

ie H ee RIGHT HIM -- SOME Bare 50 Ay? 


SEUHA...T'N SORRY. 
HOPA ATS JUST I... MAKE 
STUFF G7 SOMETIMES. I 
NEVER EXPECTED ANYONE 

1° BELIEVE IT. 


I STUDIED 
UNDER A MAN NAMED J CATE. HE WENT OFF TOIVY 
CASON WCOORUE. UNIVERSITY AFTER THAT ANO HE 

WENT S0RT OF WHRCKO... 


THE 
FLORONIC 
MAN 7 


g “THERE WAS NOTHING ANYOWE “7 HAO SQME LICTURES OF HIN OP 

COUMD TEACH (YE ABOUT OV MY WALL, ANO I WANTED TO 
PLANTS. MNO AWWAY, TD Ms \'P) MEET HM. I KNEW HOW HED 
FALLEN IN LOVE . My FEEL ABOUT (NE IF EVER WE MET... 


TWERES A GREEN FIRE 
BEHING HER EVES, AND 
YOU'RE SUDDENLY, OMEN TARILY, 
Sle geo I AFRAID OF THIS 


Im 


ES. 
TALKING ABOUT 
THE BATIVIAN . 


WW We METI LOLRIED 
a) ATIKACTED HIS 
ATTENTION, 


"WAITING, 
FOPING, 
FOR HIS F 
RESPONCE 


VNU 2 


GNSATISLACTORY. TATE ME 
BES YOU COUD CALL IT. 


IE YOU WANT 70 CAtL — 
Ma /7 THAT T PREFER TO aan AND THE POWER 70 
THINK OF (TAS (POWER. 9m (SWORE THE RULES, 
M fe 3 POWER . i @. CESLINENT TEN, ; 
: OWER . 
= eee GAME, YOUR CO 


| ATS REAL AMER. 7 UKE ome 
gee é 


ANO THEN SHE 
REMEMBERS ME, 
REMEMBERS WHO 
IAM WHY IZM HERE. 


I WAN7EO IT. NOW, 
IM NOT S50 SURE. I THINK 
I'VE GROWN UPA BIT... IN ISPENO THE AFTERNOON THINKING 
AERE. YOU CAN SFE HOW ABOUT HER, TRYING TO WAKE SENSE 
THAT COULD BE ?OCUINTG OF WHAT SHES TOLD ME. 
you 3 


C) CALL FROM HEAD OFFICE SAYING I FHONE MY WIFE, SAY HITO THE 
THEY NEEO RESULTS FAST: TASK KIRS. THE LITTLE ONES WANT 
FORCE X IG ALWAXG HUNGRY TO KNOW WHERE I AM, WHAT 
ITS A LOUSY WAY TO MAKE IM COING, WHEN IM COMING 

ALWING . HOME. I TELL THEM IM IN 
PRISON AND THEY THINK ITS 
ATOKE . 


IN THE AFTERNOON SHE REACS 

A BOOK: FEMINIST TRASH . 

WATERS THE PLANTS STARES 
OUT OF THE WINDOW. 


BREA SXXXXX MAMI A, 
ee em emaccneeanaumannnite 


DURING THE MIGHT ZI OREAM AND J PRETEND TO GO BACK TO 
CALL OUT A NAME, ANO WAKE UP. SLEEP, AND SOON I REALLY £0. 
IM SAYING "IVY, LVY,” ANO 
PAULAS AWAKE NEXT TO ME 
SHE DOESN'T SAY ANYTHING, 
BUT I CAN TELL SHES AWAKE 
FROM HER BREATHING . 


FAULAS GONE WHEN I WAKE 
UP: 'TS LIKE SHE WAS NEVER 
THERE AT ALL « 


a0 SE I GO COWN TO THE WARDENS OFFICE. 
POISON IVS GOT INE ALL MY THOUGHTS INTERT WINE TELL HIM WHAT IM BOING TO 00. HE 
CONFUSED: I KEEP THINKING ABOUT PROTESTS. I PULL RANK, HE SHUTS 
HER. WHATEVER IM DOING IS - — we) 2. CALLS THE GUARD CAPTAIN IN. 
QUERLAID WITH FLASHES OF HER ay \wivee te en) REFS HER, WE GO DOWN TOGETH- 
SINE, HER HAIR, THE VERY a\ | ‘BY \) | ER. I DON'T SEE PHULA ANYWHERE. 


SCENT OF HER... = oa, 


=a 


TANGLE LIKE... YEAH, ' 
LIKE IVY. | 


f 
av | | fil 


ME MORI 
OUTSICE. 


SES 
SS 


e% i 


a 

TZ TELL THE GUARCS 
TO SIAY BEMINO. THE 
CAPTAIN'S S/MIRKING. 


OH THATS GOW. 
IO LIKE THAT. 
THANK YOU. 


(WHY FO! 
, 1vy? 


“THERES NO SUCH 
THING AS A WEED, STUART. 
A WEE? \S JUST A PLANT 
SOME HUNAN DECIDES |S 
GROWING IN THE WRONG 
PLACE. : 


4% 


)_ ‘ 
WY yy < 


WHO ARE YOU 
REALLY 7 


(OU'RE A 
File MAL, 
| MR. STUART.OR 
WHATEVER YOUR 


WO. YOUR JOB. 
CAN You REALLY 
GET ME CW/7 OF 


ANDI SAVE TO OUR HANOS ARE 
GET OUT OF THAT 
ROOM . 


TOUCHING. I FEELING 
SORT OF LIGHTHESCED. 
' é <3 ANDO IN THINKING 
| HERE, NOW, TELL HER 
WHAT yOU FEEL, TELL 
HER YOU WANT HER. 
AND INSTEAD I SAY. 


MEIN A GENIE. We 


i /\ 
= py kame 
E SLA [4 : WIL?7T CZ, 
ate aie wae EL P > 
7. 


4 
THE 
MWBY, CROWNED IN LEAVES, ry 
AND B£2557), AND \ 
TWORNE. 


ex“ 


: L,, 
4/7 TAM HOPE AND 
BEAUTY ANO TRUTIA. 


ps 
TAM MECSSIBLE. 
woopRUE AULED ME. you 
A SYNBOL OF GROWN Zs 
A IN THE ZA9KK TIMES THAT 


WAT? I OON’T KNOW 
WHAT HE GAVE ME IN THOSE 
COLLEGE EXPERIMENTS, 
ARE UPON US... BUT IT ALLEL AE... 


Zz 


Wh, eR EVES. SHE SOUINES 50 WEIRD. HER 
FINGERS... GODCAMMIT, 1M BLYLMING / 


A WHAT AMI?ZTAM ZV I USED TO THINK IT WAS SCIENCE, 50 THATS WHY I HAVE 10 GETOYY. 
POISON LVY. y } 7 BUT ITS AO7. SCIENCE 15 JUSTA 
GFF FOCUS FOR IT, WHATEVER IT 1S. 
THEY ARE Mail Me ey 
AND MY pr gies 
Z AM Teles. 


AT MGA7 THE EARTH a NOW YOU GACERSTANC. 
Si MOTHER , NATURE, SHE a DON'T YOU. HATS WHY 
WHISPERS 10 me. ; / i} ; YOU HAVE TO LET ME 


CUT OF HERE». 


ARE my UATER Tr 

WORLD (8 YOURS. W 

LVER YOU Eig iS OUR, 
Veo 


<<] 
OUST REACH OUT 
AND THKE (7. _) 


\ | YOU WON'T AXRGET, 
WILL YOU7 YOU'LL MY HANO 1S SWOLLEN, THE MARKS 
OF HER FINGERS BURNED IWTO THE 
FLESH I FEEL SICK. I WATCH 
THEM AS THEY LEAD HER BACK 
TO HER CELL. MY FACE ITCHES 
WHERE SHE KISSED mE. 


WHAT AMI? 
{ LARLING. I'M 
\ AUSON IVY. 


FRULA SEES NE AS LZ STUNECE 
BACK 70 NV OFFICE - 


ATE YOU FOR 
EXZAKPAST. HUH, MR. 
PRO -FEB-SICWAL 2, 


2 THROW UP IN THE MENS ROOM, 
THEN I WASH ny FACE, ANOLE 
HER KISS 


WN Ss usGESTED OISPCSITION 
OF THE PRISQVER 7 
‘ B 


YOU'LL LET 
ME OUT? LEASE 

V\ your'e GET ME 
OUT OF HERE 7 


() 


STUART ? YOU WONT AQRGET, WILL 
YOU? I HWE TO GET QT OF 
HERE? ITS DRIVING ME CRAZY IN 
HERE. I HAVE 10 GET QY/7/ 


YOUR FACE 16 BURNT 
INTO NY MEMORY : 
Itt NEVER FORGET 
YOU. {TS A REAL 
™. 


I SORRY. 


PRETTY ZVY. 


“iA YOU CAN TURN COWN 
THE SOUNO | 


ZY “4 


2 


mm 27 YOU GIN 7 Tua ~” 
OLE THE PICTURE . 


ORIGINAL SIN 


WHEN IS.A DOOR 


WAKE UIP MISTER 
I KNOW WHY YOU'RE IN GOTHAM 


CITY. I THINK THIS PROJECT IS FOOLISH, 
UNWISE, MISGUIDED, POSSIBLY EVEN 
MALICIOUS. GO HOME, 
MISTER JONES. 


| ¥7L/, AHHHHH, 
ITS YOU. BUT 


YOU THOUGHT WRONG, JONES. 
THIS IS MY TOWN. AND I DON'T 
APPROVE OF YOUR PROJECT. 
I THINK ITS DANGEROLS. 


YEAH. SURE ITS DANGEROLIS--FOR 
YOU! YOU'VE FOSTERED THE IDEA 
THAT THESE PEOPLE ARE JUST 
CRIMINALS, LUNATICS, YOLVE 
NEVER LET 7HEM TELL 
THEIR STORIES. 


y 


J Nani! 
ey 


s 


a 


\ 


G 


YIN, 


NOW, 
WHAT ARE YOL/ GOIN hee le A REAL 
i PITY. 
TO TELL THE PUBLIC2 
“THESE PEOPLE ARE ‘ 
JUST MISUNDERSTOOD 
VICTIMS OF SOCIETY, AND 
IM THE BIG BAD WOLF"? 
hk ITE NOTAS SIMPLE AS 
THAT, MISTER JONES. 


Y/ 


NO, ITS NOT 
VANGEROUS FOR 
ME. \TS DANGEROUS 


11,GO I PHONED THE POLICE --GORDON HIMSELF -- AND HE SAID VSS 
THERE WAS NOTHING THEY COULD DO. HE CAN BREAK INTO YOUR J=S=4 


ROOM AT MIGHT, ANP THERE'S NOTHING THEY CAN DO... 


— 
— 


STEVE-- WHATS HE L/KEZ 


ITS JUST HARP TO YEAH. NO. I HE SAIV IT WAS 
BELIEVE -- BATMAN, DON'T KNOW, DANGEROLIS. THAT I MEAN, WHAT DOES HE 
HELENE. WE SHOULD LEAVE LOOK LiKE? 


IN YOUR HOTEL 


COLP VOICE. SORT 


HES A TALL GUY. YOU CAN'T 
OF WHISPERY. 


SEE HIS EYES, AND ITS WEIRD-- 
THAT CLOAK SCREWS YOUR MIN? 
UP, LIKE HES STANPING IN A 
PATCH OF DARKNESS... 


LOOK, CAN 
WE CHANGE THE 


KATHY--ANY 
NEWS ON THE 
JOKER? 


y 3 


i 


W/, 
Wy 
(A 


SS 


Ail 


WE'RE MAKING PROGRESS. 
STILL PROBLEMS WITH 
THE JOKER SEGMENT, 

BUT I'LL COME TO 

THAT LATER. 


PIO YOU EXPLAIN 

TO HIM THAT OL 

APPROACH IS GOING 
TO BE POSITIVE2 


SURE. HE SAID THAT 
WAS WHAT "GO MINUTES” & 
TOLV HIM BEFORE THEY 


&. VIO THEIR PIECE. 
= Tm 


LIKE I SAY, ARKHAM MAY 
4 NOT CO-OPERATE, BUT I'VE 
BEEN TALKING TO GRACE 
DENT, TWO-FACES 
WIFE. UH, HARVEY 
CENTS WIFE. 


SHES BEEN IN 
CONTACT WITH HER 
HUSBAND RECENTLY, 
AN? SHES WILLING 


WE GOT A MESSAGE FROM 
CHILTON IN ARKHAM -- PROFESSOR 
CRANE, THE SCARECROW, NOW 

HE WANTS TO TALK To Us. 


WE'VE GOT THREE CONFIRMED? 
NO GO ON FILMING IN ARKHAM. 
THE VIRECTOR, DR. CHILTON, 
SAYS ITS OUT OF THE 
QUESTION. 


HE SAYS THAT 
AFTER THE "6O 
MINUTES” HATCHET- 
JOB, HE JUST DOESN'T 


WANT ANY MORE 
PUBLICITY. 


OKAY. THE PENGUIN. HES = \ /HoweVer, I'VE DUG UPA 
STILL IN HIDING, FOLLOWING — THUG NAMED O'ROURKE-- 
THE 'FIGH-GNAX-R-US’ CALLS HIMSELF, GET THIS, 

MASSACRE -- PROTESTING "KNUCKLES, "-- WHO'S GOT 
HIS INNOCENCE, OF A FASCINATING STORY 
TOTELL. 


HES 
eas WAITING 
a ae IN THEGREEN 
ROOM NOW. 


“THE HUMAN FIGHT-OR-FLIGHT RESPONGE 
RE-EVALUATED WHEN VIEWEP AS 
INTRINSIC TO THEATRICAL BADINAGE, WITH 
SPECIFIC REFERENCE TO THE LATTER 
PLAYS OF WILLIAM CONGREVE 
(1670 - 1729)" 


JO TALK. y BUT HE WON'T 
BE INTERVIEWED. 

JUST WANTS TO GIVE 

A LECTURE ENTITLE? 


LISTEN-- THE WHOLE POINT 
OF THIG DOCUMENTARY IS SCRKEWBALL ACADEMIC 
THAT WE SHOW THEWORLD LECTURING. HOW MANY 
PEOPLES HE KILLED? 


THE HUMAN SIDE OF 
SIXTEEN 2 


THESE FREAKS! 


HE SAYS AVS? 


SHTICK WAS RIPPLES -- 


“WHEN IS A DOOR 
NOT A DOOR?” 
THAT STUFF. 


I CAN DOON HIM, STEVE. 
T'VE PUT THE WORD OUT 
THAT WE WANT TO TALK 
TO HIM. 


BUT THERE ISN'T 
EVEN ANY REAL 
EVIDENCE THAT HE'S 
STILL ALIVE. NOBODYS 
SEEN HIM SINCE 


PEOPLE SEEM 
TOO SCAREV TO 
TALK. 


T'VE BEEN GETTING CALLS 


I'M NOT HAVING SOME 
FROM SOME GUY CALLING SPOKEN TO SEEMS —s 
(SN 


W NOBODY I'VE 


HIMSELF EODIENIGMA-- TO KNOW VERY MUCH 
CLAIMS TO BEA COSTUMEP ABOUT HIM. MAY BE \ fe 5 
CRIMINAL CALLED 2 


GOOD FOR A COUPLE 
OF MINUTES, THOUGH, 


I DON'T KNOW. I'M 
NOT INTERESTED IN JUST 
ANY TWO-BIT CRIMINAL 
WITH A GIMMICK. THIS 
HAS GOTTA BE 
SOMETHING 
GPECIAL. 


MAY BE 
AN EMMY IN IT 
FOR ALL OF US... 

BH, GANG? 


WELL, IF HES STILL 
ALIVE HE'LL SEE US. 1 
L CAN'T GEE A JOKER LIKE 
\ THAT BLOWING FREE 
PUBLICITY. 


AN HOUR 
OF NATIONAL 
TV. 


"AND NOW A 
GALAXY BROADCASTING 
SPECIAL-- WHO ARE... 
"THE MEN THAT 
MACE THE BATMAN 
MAP, “2 


OKAY-- HELENE, NAT, I'LL 
SEE YOU DOWN IN THE STUDIO 
IN FIVE. 


KATHY-- I NEED 
A WORD WITH You 
IN PRIVATE. 


YOU MEAN IT, DON'T 

YOU2 ALL THAT BATMAN 

STUFF, HE WAS IN YOUR 
ROOM LAST NIGHT. 


WE WENTOVER THIS 
LAST NIGHT, BABY. I WOKE 
YOU AS SOON AS HE 


I THINK 
NATS A BATMAN 
FAN. 
ANYWAY. 
LETS GET DOWN 
TO MEET MISTER 
NEHEMIAH "KNUCKLES" 
O'ROURKE, I'VE PONE 


YOU A BRIEFING 
SHEET. G 
ANP I 


EXPECT BY NOW 
THE ZOO WILL 
HAVE PELIVERED 
THE PENGUIN. 


IM GONNA GET - 
A DANISH. YOU WANT 
ANYTHING? 


I DON'T WANT ANY TROUBLE. IF IT GETS 
BACK TO ROBERT THAT WE'VE BEEN 
SLEEPING TOGETHER .,, I DON'T 
WANT TROUBLE. 


AN? THE 
THOUGHT OF BATMAN 
WATCHING ME WHEN 
I WAS ASLEEP. 
JUST WATCHING 


CAN'T YOU GET THE 
LITTLE FLU77TER TO 
STAY IN SHOT, KATHY2 


CAN WE GET MOVING? SORRY ABOUT THIS, 
MISTER O'ROURKE, 


HOLE 172 LOOK, NAT, I'MA 
RESEARCHER, NOT A BLOODY TIMES A- WASTING, 
. ANIMAL HANPLER! WHERES 

ITS KEEPER? 


OKAY-- KATHY. PICK 
IT WP AND HOLD IT TOWARDS 
ME. TLL S7™ARTON THE BR 

BIRD, PULL OuT-- 


y--KEEPING YOU OL/T 
OF SHOT--AND THEN PAN 
OVER TOSTEVE AND 


FINGERS. 


co 
a 


Ss 
LEO DSSS 


YEAH, PEY GO DAT 
AWRIGHT. I REMEMBER 
WHEN I WORKED FOR VA 
BOSS I GOT PECKED “7 

S50 OFTEN ITGOT SO DOSE LITTLE BIRDS 
IALMOST DIDN'T SURE GOT SHARP 
MIN IT. BEAKS. ‘ 


DEY NEVER BIT DA Boss, 
THOUGH. VEY WOULDNA DARE. 
ALL DA YEARS I WORKED FoR 

HIM, NO BIRDS EVER PECKED 
HIM, OR MESSEP HIS SUIT, 
OR NUTT NS g 
MISTER COBBLEPOT 
A GOT TOBE DA 
PENGUIN. 


GAT WAS WHAT I 
WAS GOING TO TELL YA 
ABOUT. ABOUT DOSE 


OK, EVERYONE, 
WE'RE TAPING. 
QUIET PLEASE. 


“AAIOW. 
iT PECKE? 
ME! THE 


” ANV WHAT 
HAPPENEP TA 
SHARKEY... 


OKAY. WHATS 
THE GAME PLAN 
Now? 


: BUT HES 
ANY NEWS ON ) I'VE LET IT BE A WANTED 
OLD GREEN- / KNOWN THAT WE'LL CRIMINAL! 


PAY HIM 7OPAOLLAR 
TO APPEAR ON 
THE SHOW. 


HAIR 2 


THE RIPPLER. OKAY. 
OKAY. CALL HIM AND LET 
HIM KNOW WE'LL BE 
COMING DOWN. 


TVE BEEN CHECKING OUT THIS = N 

RIDDLER CHARACTER. HE SEEMS TO 

BE WHAT HE CLAIMS--A GENUINE 
COSTUMED CRIMINAL. 


HES BEEN OUTOF 
JAIL FOR OVER A YEAR 
NOW. CURRENTLY 
MANAGING A JUNK- 
YARD. WE COULD 
FILM HIM DOWN 
THERE THIS 
AFTERNOON, 
HE SAIP. 


RIDDLER‘S 
CRIME CLUE 


~ Aya. 


we 


WELL, GRACE DENTS COMING 
DOWN TO SEE US TOMORROW 
MORNING, TO TALK ABOUT 
HER EX-HUSBAND. 


HES A BIG NAME, \ 
NAT. HES 
TELEVISION. 


C\y 


yu 


V1 


KATHY, WE'RE MEANT TO BE TALKING 
JO THE REAL WACKOS, NOT JUST 
TO WIVES ANP THUGS. WHO 
ELSE HAVE YOU GOT2 


I DID ALREADY. HES 
GETTING HIS OLD COSTUME 
PRESSED. HE'LL MEET US DOWN AT 


AFTER LUNCH. 


When iS A Door. 


THE SECRET ORIGIN OF THE RIDDLER... 
) 7 7 


ee ie ee ar 


7 TIS 15 THE PLACE. Tuts TF ONE ELSE HAS 
1S WHERE I'M WORKING . BEEN DOWNHERE ff; 


fA FOR ALONG TIME, 


Pr Gacex 
CHANGED INTO My Es 
OUTFIT WHILE You FE 


_. * /LREAD ABOUT THIS == 2 THEY USED To 
~~ | STORFIN ROLLING |. E: Wi | ~SutLD GIANT PROPS 
STONE. THE FOR ADVERTISING |} 
STUNTS —- 1 THEY ALL 
WORKED, Ti 
S| EULLY OPERATIONAL, 
ALL OVER GOTHAM 
THIRTY, FORTY, 
FIFTY YEARS AGO... 


THIS MuST BE WHERE 
THEY ALL ENDED UP, 


a 


A 


\ 


\) 
w 


NE 
‘it meectart NNN ANG 


tM, f i, ie ; 
ie 


RIDDLES ALWAYS OBSESSED 
ME AS A CHILO. WE ALL 
ASK RIDDLES , DON'T WEP? 
AND WE KNOW THEM... 


” . 
ml Wan. 


i. A BODY OF LORE 
POSSESSED BY 
EVERY KIDDIE. 


T'VE ALWAYS SEEN 
THE RI 


z 


: @ @ 
pe 
MABE TWAS A CARNIVAL Cf 
oY SARKER, ENIGMA, THE (CS 
PUZZLE KING, CONUNDRUM MAYBE L WANTED To 

CHAMPION, WIZARD OF MATCA WITS WITH... 

WZ. 00 WITH BATMAN , FOR 

TE GLORY... 


DOLER. } tee ny *\ f 
TALWAYS WALL, ne Ries J | ft 
Se 7 Kou weal FS; 

r] i Mitt 


+o. MANBE I 
DECIDED TO TURN 
MY TALENTS To 

CRIME, 


MAYBE IT START- 
ED BY CHEATING 
IN A SCHOOL 
WISTORY TEST, 
PHOTO GRAPHING 
A JIGSAW 
PUZZLE... 


MAYBE 
THAT ISNT 
(TAT ALL. 


WHAT'S WHITE 
AND COMES AT 
YOU FROM 
BOTH SIDES 
OF THE ROOM 
AT ONCE? 


—=_ —- 


THEY TELL STORIES AGouT 
US, YOU KNOW, FABRICATE MYTHS. 
ALL THE LEGENDS THAT ACCRETE 
AROUND THE STARS. 


THERE WAS AND WE HAD THESE 
THE OLD CABAL: GANGS : TWO OR THREE 
CATWOMAN, THUGS EACH WITH CUTE 
PENGUIN, AND NAMES AND DELIGHTFUL 


THE JOKER. s LITTLE COSTUMES. 


THIS 15 ME 
WITH QUERY 
AND PROB! 


[ 
i =~ 
IK EGG HEAD. 
wi HOOrY De 


WO. 
N 
1 / 


BATMAN AND ROBIN 
WERE PART OF THE 

FUN-- THEY WERE 
THE STRAIGHT 


MEN, BUT WE 
WERE THE STARS, 


A 


ee 


DID E MISS 
SOMETHING? 


WAS T 

AWAY 
WHEN THEY 

CHANGED 


THE 
RULES? 


Ui 


THE JOKER'S 
KILLING PEOPLE, 
FOR GOD'S SAKE ! 


RIDDLE, 
ISN'T IT? 


50 TELL US, 
WHAT'S THE MOST 
IMPRESSIVE CRIME 
YouU'VE EVER 
COMMITTED ? 2 


I ROBBED A BANK UNDERWATER, ONCE, NONE OF TAS) 

THE CLUE FOR THAT WAS LEFT ONA SVOrF WORKS ANY \| (WELLE LOVER of 

GIANT CROSSWORD PUZZLE, ON THE SIDE MORE. THEY'RE | PART OF MY 
CWILDHOOD. 


OF THE CROSS CLEANING COMPANY BUILDING, ait RUSTED UP 
YH] mm 0 Le 

THEY TORE IT DOWN, 
VEARS AGO. T THINK 
ITS IN) HERE 


ANO FORGOTTEN. / | 


YOU KNOW WHAT \ 


BACK THEN, THEY 
ALL WORKED 
PERFECTLY. THE 
GUNS FtRED. THE 
CAMERAS ToOK 

PICTURES. THE 
PENCILS WROTE. 


NOBODY COMES 
DOWN HERE 
ANYMORE , 


++. NOBODY 


HOw DO You 
FEEL ABOUT 
THE BATMAN? 


A RIDDLE? 
RIDOLE TME AGAIN! 
RIDDLE -ME- REE 
WEEHEEHOO HORS. 


WHEN ITS BATMAN, WE'RE TRYING To 
OR WHEN ITS GOTHAM, A, SURVIVE IN THE CITY, 
T'D TAKE EITHER =z m7 6s \T‘S WUIGE AND 
nN . ma ©6CCONTRADIC TORY 
AND NW 
FUNNY AND 
THREATENING, 
BATMAN 15 THIS CITY, 
UNDERSTAND THAT, 
You vave To 


UNDERSTAND THAT, 


ao: =H & = 
= SOMETIMES IT'S ¥ 
GOOD, SOMETIMES } 
1S BAD. 


== 


“SS 
=, 


me 
te eS — 
LMM. 


of A CK 
4 am \ 
4 


WHY 15 A RAVEN LIKE 
A WRITING DESK? 


UH, SO WRY 
THE RIDVLES ? 
WHERE DO THEY 
COME FROM? 


WHY? BECAUSE 


TLL TELL You 
Tels: 


MAVGE I’M A FRUSTRATED rT 
OLD SECOND-RATER re 
N WITA 


AMED SHTON, 
A MEANINGLESS 
SuricK 


f 
Wi 
Avi 
< a. = 
= way! 
yee ° % ahaa 
fel \} —_— - wy 
hy s——— : 
e+ 


— vs — —— 
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MAYBE 1M COMPELLED TO 
To RIODLE My CRIM 


A FLAW 
POTENTIALLY GREAT CROOK. 


HE SAID,*A 
SALAMI,” 


WHEN 1 WAS no P 
ASMALLCHILD,\ | BUT A SALAMI, 
ISN'T GREEN? 


“You CAN PAINT 
\T GREEN.” 


“aA SALAMI 


OF COURSE 
You DON'T. 


OSS THE LAST WORD, I 
Y SAID’ BUT A SALAMI , 
= DOESN'T WHISTLE! 


MY FATHER 
A SMILED. 


* AHHH, “HE SAID. 
x JUST PUT THATIN 
TWERE To MAKE IT 

DIFFICULT, 


MISTER, VUR,,,. 

NIGMA , WE'VE 
BEEN TALKING FoR 
FF TEEN MINUTES 
AND WE STILL 
HAVEN'T GOTTEN 

A STRAIGHT 
ANSWER OUT 
OF YOU, 
WE DON'T KNOW 
ANYTHING MORE ABOUT 
You THAN WHEN WE 
BEGAN. 


TM E.NIGMA., 

AN ENIGMA. 
‘S IT ANY 
SURPRISE 


THAT I'M 
ENIGMATIC? 


SOMETIMES 
THE OLD STUFF 
STILL WORKS! 


E WAS LOOKING 
THROUGH THE VIEW- 
FINDER . GREAT T.V, 
TWAT IS ONE 


WASTE OF AN 


ly. 
AFTERNOON,HUH?P GIVE HIM His OWN 
OW AND 


YEAH. 
You COULD 
WAVE SOME- 
THING THERE. 


LAOIES, 
GENTLEMEN. 
THE AUDIENCE 
\S AT AN END. 


GO, VIEWERS. WE'VE SEEN WHAT 
THE CR/MINALS HAVE TO SAY--WHAT 
THEIR LOVEP ONES AND FRIENOS 
HAVE SAIPABOUT THEM. af 


BUT WHAT DOES 
THE PERGON IN THE 
STREET THINK? I'M 
DOWN HEREON ATKINS 
STREET IN DOWNTOWN 


GOTHAM To FINE’ 


‘ 


2, 
=(0) 
4) 


[___ SUV 


HELL-- f WELL, SHEE, NEW YORKS GOTMAD 
BELIEVE IN THEM. CAB DRIVERG, WE GOT CRAZY 
THEY'RE JUST SOMETHING CRIMINALS IN COSTUMES. THERES 
eA. THE GOVERNMENT TALKS GOOD AND BAD IN ALL CITIES. 

=) ABOUT. MEBBE A YOU GET BY. 

» C/A CONSPIRACY. : 

JUST LIKE BATMAN. 
\ I REAP ABOUT 


THAT CATWOMAN, HUH? 
WHATTA BROAP, HUH? T 
GOTTA POSTER OF HER 

ON MY WALL. 


MY SON-IN-LAW WAS 
KULEP BY THE MAD 
HATTER. COSTUME?” 

CRIMINALG SHOULD 

GET THE DEATH 

PENALTY. \TS 
CO THE OMLY 
SH LANGUAGE 
N THESE ANIMALS 
1 WILL UNDER- 


GORRY, SQUIRE -- 
T'M NOT FROM'ROUND 


WE HATE THIS CITY. WE'RE 
MOVING TO FLORIDA WHEN WE 
RETIRE. YOU DON'TGET THOSE 


I HAP THAT 
PENGUIN IN MY CAB 
ONCE. BIG TIPPER. 


WHEN IT GROWLIPI WANNA GET A Jl i 
COSTUME AND A GIMMICK AND BE 
THE ONE WHO KILLS BATMAN. 


ALL EXAGGERATED, 
I'VE LIVED IN THIS CITY FOR 
FIFTY YEARS AND I'VE NEVER 
GEEN ANY OF THOSE CREERS. 
OR BATMAN. I'VE NEVER 
SEEN AVM, EITHER. 


MAN, THEY'RE CULTURAL 
(COWS. SPRINGSTEEN, THE 
JOKER, POWALD DUCK, 

ANP BOGART. SAYS IT 

ALL, HUH? 


(IF I'M BAD THE JOKER 
WILL COME ANP 
GET ME. 


H 
VILLAINS, POP ICONS 
OR BOOGEYMEN--THE 
COSTUMED CRIMINALS 


PEOPLE POWN THERE. 


WORRY ABOUT THEM? L/STEN, BUD, 
THE GARBAGE STRIKES IN ITS FIFTH 
WEEK, THE ELEVATOR'S ON THE 
FRITZ, AND MY PAUGHTER'S' 
JUST JOINED A SKINHEAD 


WE'VE SEEN, I THINK YOU'LL 
AGREE, SOME VERY SAP PEOPLE. 
CRIMINALS, PERHAPS. BUT VICTIMS 

AG WELL. VICTIMS OF THE 
SYSTEM. OF THE CITY... 


1'D LIKE TO THANK THE PEOPLE OF 
GOTHAM CITY FOR THEIR COOPERATION 
IN THE MAKING OF THIS "STEVE JONES I~ 
INVESTIGATES" SPECIAL FROM 
GALAKY BROADCASTING-- 


GO, TOALL OF YOU OUT 


HERE ON THE STREETS OF 
GOTHAM CITY, GOO BLESS 
AND GOOD-- 


“Whatever Happened to the Caped 
Crusader? is a marvelous love letter to 
the Batman character and a meditation » 
on what makes him so fascinating to so 
many generations of readers. Even if it ~ 
isn’t the last Bruce Wayne/Batman story | 
ever told—and surely it won’t he—iewill 


still stand as one of the definitive Batman 


tales of all time. If you’re a Batman fan, » . 


you'll want to reread it aig e 


e 7 
° 
re ce f $ “Surreal, hilarious, and poignant riffs on 
<< " » 
k  ppaeeslisinein ! @  “Batman’s backstory, told at light speed by a 
~ } »® 


mastér storyteller. 
’ » —WIRED 

« 

ad 


to re- experience its wiagic.” 


» 


“IGN? 


“Am I dead?” 
“Not yet.” 
“Then tell me what’s going on.” 
“You’re the World’s Greatest Detective, Bruce. 


Why don’t you figure it out?” 


»*He is Gotham City’s protector, its avenging spirit, its Dark Knight. For years 


he has waged a one-man war to keep its streets safe. But tonight that war has 
claimed its last and greatest casualty... » 


Batman himself. ' 


The Masked Manhunter lies in a coffin in Crime Alley, the place where he was 
born. His closest friends and deadliest enemies gather to pay their final respects. 
Each of them tells a very different story of the Batman they knew: how he lived... 
and how he died. 


Like a shadow in the night, a dark figure watches over this macabre memorial. 

knows that the contradictory tales these heroes and villains are telling cann 
od 

possibly all be true. Before the night is over, before the lid is closed on Batman 


forever, he must answer the question: 


»WHATEVER HAPPENED TO THE CAPED CRUSADER? 


paving decades of the Dark Knight's history into one unforgettable tale, 
master storytellers bestselling author Neil Gaiman (The Sandman, Coraline, 
American Gods) and comics superstar Andy Kubert (X-Men, Captain America, 
Batman) present a moving look at an American icon. This deluxe edition collects 
Batman #686 and Detective Comics #853, plus other tales of the Dark Knight 
written by Gaiman from Batman Black and White #2, Secret Origins #36, and Secret 
Origins Special #1. 


dccomics.com 


ON Ot ULIRON 


: 
Cn 
2 
25 
= 


OO 


wW 


00, 


J 


PEI SIMON SHE! 


